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Siva, Bull, Trident and Phallus —
Numismatic Evidence

Devendra Handa

,
Siva is one of the most influential members of the orthodox Brahmanical triad

and his worship is traced to very old times in India. The so-called Pasupati
of the Harappan seal and the Vedic Rudra are regarded as his prototypes. In the
Rgvedic hymns, Rudra is usually said to be armed with bow and arrow' which
continued to be associated with him even in the Mahabharata as is evident from his
ePithets Dhanvi, Pinék:adh;t, Pinakagopta, Pinakahasta, Pinakapani and Pinaki. The
Satarudriya text of the Sukla Yajurveda of the Vajasaneyi Sarithita also refers to his bow
and arrows and at many places in the Atharvaveda he is called an archer. Once in the
Rgveda (11.33, 3) he is said to have held the thunderbolt in his arm. Elsewhere in this
and other later Vedic texts his bow, arrow, bolt, or club are frequently referred to.
Epithets like Bhava, Sarva (arrow-wielder or tormenter of misery), Pasupati (lord of
animals), Ugra (terrific), Mahadeva (the great god) and I§ana assigned to him in the
Atharvaveda presuppose his rise to the position of the supreme god. The Satapatha
and Kausitaki Brahmanas add Agani to these epithets indicating his association
with the thunderbolt. One hundred names of Rudra enumerated in the Satarudriya
mention him as Giritra ‘one living in the hills’, Krttivasa ‘having animal hide as his
garment’, Kapardi “having the crown of snail-shell like matted locks on the head’
(kapardo’sya jatajiitah, Amarakosa), Satadhanvan ‘having hundred bows’, Sudhanvan
‘good bowman’, [Sumat ‘possessing arrows’, Bilmin “helmeted’, Nisangin ‘having
a sword’, Siva ‘auspicious’ (kalyanariipalt), Sankara ‘causing worldly happiness’,
Sarhbhu ‘one who causes good or happiness’ (sariz sukhaiir bhavayatiti Sambhult), etc.
which characterize his personality.’

It is well known that art activities dwindled after the decline of the Harappan or
Indus-Sarasvati Culture. For many centuries after the depiction of Siva’s prototype
Pasupati on the Harappan seals we don’t have any evidence of his portraiture in art.
With the evolution of second urbanization during the first millennium BCE we again
find flourishing of art during the Mauryan period which has left for posterity some
notable terracotta figurines and lithic examples, Asokan monolithic pillars with their
capitals in particular. Portraits or reliefs of deities in terracotta and stone belonging
to a period earlier than second century BCE are not known though their existence
in perishable materials cannot be denied altogether. Another important innovation
of the second urbanization sometime towards the close of the first half of the first
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millennium BCE was the evolution of coinage the earliest examples of which show
certain naturalistic, geometrical, floral, faunal and very rarely anthropomorphic
marks as the insignia of the issuing authorities. The earliest of them were probably
issued by the Sodasa (sixteen) Mahdjanapadas, ‘great states/ tribes’, of Buddha’s time,
and also probably by some lesser important Janapadas. Even with the coming into
existence of the Magadhan empire during the rule of Ajatasatru and its expansion
during the reign of the Si§unagas, Nandas and Mauryas, symbolic representations
continued though sometimes we do find some human figures on them. Early Indian
art is basically symbolic in nature and some scholars believe that deities and scenes
from the life of Buddha were represented by symbols: lotus may have represented
Brahma; Buddha was represented by a caitya-tree, umbrella, feet, etc.; different
deities by certain animals; and so on.*

The earliest portraiture of deities in anthropomorphic form seems to have started
during the second half of the first millennium BCE on silver punch-marked coins
(known as karsapanas), well before they were carved on stone. Of a total of 625
symbols including sun, six-armed marks, arches, animals (bull, elephant, dog, deer,
lion, camel, horse/donkey, etc.), birds, aquatic beings, beetles, insects, squares,
wheels, etc. we get a number of human figures (Fig.1) punched on these coins which
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Fig.1 : Anthropomorphic figures on Punch-marked Coins

have been classified by Gupta and Hardaker into nine series (Series 0-VIII) : Series
0 associated with Bimbisara or the period of the Mahajanapada states; 1/1I-IV with
Nandas; Va and VIa with Candragupta Maurya’s accession; Vb, VIb and VII with
Adoka’s accession and VIII with post-Mauryan states. Coins of Series 0 bear one to
four marks while subsequent Series bear five symbols and a weight standard of 32
rattis (approximately 3.6 g).°

Of the human representations on punch-marked coins catalogued by Allan in 1936,
he identified the helmeted figure (142) as Karttikeya (with the possibility of its being
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Siva also).* Gupta and Hardaker had identified the figure wielding the wheel (264)
as Visnu or Krsna in 1985. In the revised edition of their work, they have observed
recently that “Apart from the Donkey Rider (622) and a few rather doubtful “figures’
in Series I (64, 71, 497, 508), this subject [of human representation]| is avoided until
Series Va, i.e. the beginning of the Mauryan period. Many different marks depict
human figures in Series V and VI (marks 142, 143, 144, 264, 266, 362, 363, 371, 373,
469, 470, 538, 539, 561, 562). Probably all are intended to represent deities rather
than living individuals, and as we have seen one of them may be Visnu or Krsna.
Another (142) has been identified as Karttikeya or Siva. Mark 266, showing a female
with a small child, suggests a mother goddess.””
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Fig.2 : Human figures on Punch-marked coins

Fig Observe Symbols Reverse

It may be mentioned here that symbol 142 occurs for the first time on Type 566 of
Series VIb (PLL1; Fig.2a) associated with the accession of Aoka indicating that the
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deity was depicted in human form for the first time sometime during the reign of
Asoka. The bull did not figure on this type. This figure is found on the base metal/
brass punch-marked coins of Malwa region also which issued abundant copper
coinage based on Type 566 in the post-Mauryan period (GH Types 613-15, Fig.2f),
sometime with bull as one of the five marks (GH Types 621-622, Fig.2g). The bull
occurring on the Ujjain coins with helmeted figure, however, cannot be regarded as
associated with the god. Type 496-496a show the figure holding wheel (identified
as Vasudeva/Krsna) with camel and elephant and horse respectively and Type
497-499 depict a bull and bull and horse with a figure wielding plough and pestle
(Sankarsana-Balarama).

Coins of Series VIII (Types 604-608, Fig.2b-e) also show a bull with these deities.
So the animal symbol on these punch-marked coins cannot be associated with the
gods figuring on these karsapanas.

Copper coins of Ujjain too show the helmeted figure (PL1.2-3). Bewild-ering number
of varieties of Ujjain copper coins which continue to betray Mauryan legacy show
numerous variations in the
depiction of the god. The
different types of matted
locks; tight-fitting hemmed
upper garment; the size,
angle and position of at-
tributes in his hands (P1.
[1.1-6) are indicative of the
large number of dies used
for striking these coins and
the huge corpus produced
over a long period of time.
The raised platform (PL
[1.12) or the lotus seat on
which the god is some-
times shown as standing
(PLIL1) or sitting (PLII.13)
indicates the divinity of the
figure. Wilfried Pieper®
has rightly observed that
“It is not impossible that
the Ujjain copper coin-
age had already started
when the region was still
a province of the Maury-
an Empire, providing the
people of Ujjain with small
copper currency, ur gently PLI: Various forms of Siva
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needed in such a commercially active community for day to day transactions and
local trade affairs...... The great numbers of Ujjain copper coins and the multitude
of different types found in Ujjain and the surrounding area, make it impossible for

PLIT ; Siva without and with the bull

us to assign a short-lived
existence to this coinage. It
must have beenissued over
aconsiderable period, which
probably ended when the
mighty Satavahanas in-
corpora-ted Malwa into
their expanding empire
in the first half of the last
century BC.”

Allan noted six variants of
symbol 142 on Ujjain coins
(Fig.3a-f) and identified all
of them as Karttikeya since
he holds a spear :

About the three-headed
figure depicted on these
coins (Fig.3d, PLIL7) he
stated that “the other three
heads are behind and
naturally not represented
because they cannot be
seen, so that he is six-
headed — which identifies
him as Karttikeya”. He
also observed that “The
possibility that he is Siva,
whose plurality of heads

would be indicated in the same way, must not be overlooked; the absence of the trident
or other symbol of Siva, and the fact that he has only two arms —although this need not
be stressed — is against this. The importance of the cult of Siva Mahakala at Ujjayini is
well known; it is of course not impossible that, as on the coins of the Yaudheyas, both

deities are represented”.’
Allan however seems to
have been oblivious of the
fact that what he identified
as spear (the attribute of
Karttikeya) could be a
sitla, ‘spike, lance’, which
was the weapon of Siva as
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indicated by his names/epithets like Stlabhrt, Siladhara, Stladhrk, Stlahasta, Stlanka,
Stalapani & Stili occurring in the great epic.”® A coin in the collection of Dr. D. L. Neema of
Indore points towards this possibility (PLIII). As far as the multi-headed form

PLIII : Siva holding a éula PLIV : Tricephalous Siva on Ujjain coin

is concerned, Cunningham had sug-gested that the 3-headed standing figure
“is probably intended for the Brahmanical god Mahakala, who had a famous
temple at Ujjain”." It has to be noted that the additional faces are shown only
in profile leaving the possibility of there being only one more face at the back.
So the number of faces could only be four and not six. For the figure having six
faces the other three faces could be shown above or around the natural head
which is not the case. So the multi-headed figure occurring on coins under
discussion could only be Siva and not Karttikeya. After a close examination of
quite a few specimens of this type I feel that the portraiture of the faces is also
different as we find the depiction of Sadyojata, Vamadeva, Aghora, Tatpurusa and
I$ana in stone sculptures. A coin from the collection of Dr. Pieper is illustrated here
for the consideration of scholars (PLIV).

There is thus no doubt that Siva has been depicted on Ujjain coins. On a coin type
of Bhttmimitra found from Ujjain, Mahidpur, Mandsaur, and the region around
the deity holding a short staff (lakuta) in the right hand and water-pot in the left is
shown as seated in meditative pose on a lotus seat and has been identified as La(/
Na)kulisa by some scholars.!? Some other coins without or obliterated legend also
show the deity depicted similarly (P1.V). Some square copper coins show the god
seated on a lotus seat holding the small staff in his right hand and a pot (manuscript-
like object according to some scholars) in the left with a bull to right on his right.
Other subsidiary symbols may also be seen in the field above the bull and to the
left of the god.
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Lakulia is regarded as the twenty-eighth and last incarnation of Siva that took
place at Kayarohana or Kayavatara, which is generally identified with Karvan in the
Dabhoi taluk of Baroda (now Vadodara) and grew in the first quarter of the second
century CE.13

Iconographic-texts prescribe
lakula, ‘staff’, & citrus in the hands
of Lakulisa who should be
trdhvamedhra, “ithyphallic’, but
[ think that the god depicted here
predates the textual prescriptions
and is the earliest example of the
depiction of Lakulisa.

It may be mentioned here that
a punch-marked coin brought
to light recently shows a figure
holding the two attributes in his
two hands tentatively identified
as damaru, ‘"dumb-bell’, and
deer and has been identified
as iirdhoamedhra Siva, i.e., Siva
with phallus erectus (GH Type
608 reverse, Fig. 2e, P1.1.4)."

To me it seems to be a case of
mistaken identity. The phallus
as felt by Paul Murphy himself
seems to be over-emphasized.
PLV : Lakuliga In slightly later examples of the
depiction of tirdhoamedhra Siva.on
the coins of Wima Kadphises the erect phallus is always shown as pointing upwards orslightly
slanting upwards and not ina horizontal position from the loin. Mr. Girish Sharma of Indore
possesses an un-inscribed Ujjain copper coin where Siva holding staff and water
vessel has been depicted similarly but clearly showing the hem of the garment
extending horizontally on one side (PLIL5) just as in the punch-marked coin
illustrated by Paul. The figure referred to by Paul and under discussion here should
better be identified as Siva rather than Lakuli$a though the latter too is only a form or
incarnation of Siva.

Another piece from Ujjain (PLI.6) brought to light by H. Pathak and R. C. Thakur
shows on the obverse the human figure holding staff in his right hand and
water-pot in the left (not gada, ‘club’, as identified by the two authors) standing
by the side of a railed tree balancing the body on his right leg with left one folded
back slantingly towards the pubes, with Ujjain symbol having svastikas in the orbs
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on the reverse.” The authors read the Brahmi legend of circa 3* century BCE at
3 o’clock position as (U)jayani which is not visible in the illustration. The figure
has been identified as that of Mahakale§vara Siva but seems to be Siva standing in
penance as mentioned in the Mahabharata (XIV.8, 1).

Dr. Wilfried H. Pieper has published a variety of Ujjain coins showing a human
figure in dancing pose (Fig.4y)."* Kothari too has illustrated a similar piece as well as
another variety showing the figure as holding a staff also in his right hand (Fig.4z)."”
Bhaskar Chattopadhyay is of the opinion that “The human figure dancing with his
two knees slightly bent
and two hands upraised
seems to be a col:;nmon & ¥ 2 M 04 ¥
art-motif recruited from (ﬁ ‘ﬂ H lﬁ rﬂ@
daily life without any . J— : 5

b

religious significance.”" a
The staff held in the

right hand of the second % - —

figure illustrated above, \QP ﬁi-“ - rf ‘_? J

however, indicates that - :,_g ko
f 9 h i

the figure is not different e
from the deity depicted on

Ujjain coins. I, therefore, A
feel that the deity depicted fg : ‘g ‘1__‘ LP X f HJ b4
here in the dancing pose ‘j-i il L, B

i i k |

is Siva, i.e. Nataraja. Staff
held in the right hand
may be seen in some

other coins also. In the \l

large collection of Ujjain ﬂ % f gﬂﬁ H 3:!'} é‘g

coins belonging to Prof. . : ' h
o P q r s

Neema and Girish Sharma

quite a few pieces, both of %

round and square shapes, M ] g S
also show this motif % % :n% ~~0 A *
(PLL10-12). A square coin == == .

with one corner broken " ' ’
depicts the god dancing _,
by the side of a railed Fig.4 : Siva, Bull, Trident and Linga

tree and another counter

struck round piece shows perhaps a trident with a curved shaft in his right hand."
It may be recalled that C. Sivaramamurti had identified the representation on a
unique Sunga terracotta of unknown provenance as that of Siva, the Lord of Music
and Dance.

v
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The Bull

J. N. Banerjea observed that “Siva appears for the first time in an anthropomorphic
form on the coins hailing from Ujjayini and its environs. The single standing figure on
many of these coins can be definitely identified with him.... Any doubt whatsoever is
set at rest by the testimony of another variety of the same series of coins which show
a bull slightly prancing up and looking at the deity” (Fig.4a), devaviksantatparah as
described in the Matsyapurana.*' Banerjea has thus identified all the varying figures
holding dainda, ‘staff’, and water vessel, with or without the vehicle bull, with Siva
(PLII). Most of the scholars now follow Banerjea. After a sustained study of Ujjain
coins, Wilfried Pieper has also observed recently that “The deity most frequently
encountered is Siva, the presiding and most popular deity of the city of Ujjain. On
some of the coins Siva appears single-headed, on others three-headed”.”?

We have noted above that Siva came to be represented in human form on silver
punch-marked coins of Type 566 of Series VIb during the third century BCE but
the bull was not associated with the god. The bull does not figure even amongst the
tive distinct species of animals — kine, horses, men, goats and sheep — marked off as
belonging to Pasupati. GH type 566 was imitated on the base metal or brass punch-
marked coins of Ujjain which were probably meant for local trade and transactions.
The god continued to be represented on Ujjain copper coins of regional types in
various forms (including the helmeted and multi-headed ones) during the second
and first centuries BCE as noted above.

The bull which became almost invariable and popular adjunct of Siva’s figures
later was shown as one of the five marks on copper/brass imitations of Type 566
and belongs to Series VIII (Fig.2d) which has been dated to second century BCE.
Die-struck copper coins continue to represent Siva sometimes with bull or horse
or donkey (Fig.4b-d) indicating that the bull was not recognized essentially as the
vehicle of the god. Some other varieties which show the figure accompanied by bull
(PLIL.8-13) may belong to second century BCE (if not earlier) and in no way later
than this. It may thus be concluded that the bull came to be finally recognized as
the vehicle of Siva in central India during the second century BCE and that the bull
symbol occurring on any series of coins or sculptures earlier than this cannot be
regarded as the theriomorphic representation of Siva or Nandi. Soon, however, it
seems that the bull represented Siva himself also as indicated by a unique gold coin
of an uncertain Indo-Scythian king bearing the figure of Greek city-goddess clad
in chiton and peploa, wearing mural crown and holding poppy-head with partly
visible Kharosthilegend (....didevata?) on one side on the obverse and Greek legend
Tauras above the humped bull to right and Kharosthi usabhe below it on the reverse.”

In the Ramayana (VIIL.16, 14) Nandi is referred to not as a bull but a monkey having a
terrific look, dwarfish size, short arms and very strong.24 He is said to be the second
Sankara (dvitiyamiva Sanikarah). These references thus belong to a period prior to
first century BCE when the bull had certainly come to be associated with the god.
According to the Mahabharata (XIIL77, 27-28), Daksa Prajapati gave to Siva a bull
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which became his mount and banner-mark. The epic refers to Siva as Govrsarnka,
Govrsa-dhvaja, Govrsottama-vahana, Rsabhaketu, Vrsa, Vrsanka, Vrsa-dhvaja,
Vrsaketana, Vrsavahana, Vrsabha, Vrsabhanka, Vrsabha-dhvaja, Vrsabhaketans,
Nandisvara, etc.25 indicating that by the time of the great epic, the bull had firmly
been associated with Siva as his banner-mark and mount. Naturally the related
verses belong to a period posterior to the above said date.

Wema (Vima) Kadphises
(CE 100/105-127) issued
during his reign two-
armed mono-cephalous,
bi-cephalous and tri-
cephalous Siva type coins
(ithyphallic in many cases),
without and with Nandi,
holding a long-handled
trident or trident-battleaxe
and kamandalu / animal skin
(P1.VI1.1-13). His devotion
to Siva is confirmed by
the legend “maharajasa
rajadirajasa sarvaloga
ishvarasa mahishvarasa
Vima Kapthishasa tratara(sa)’
as found on some of his
coin types.” Multi-armed
and nimbate figure of Siva
makes its appearance on
the coins of Kaniska.?”
Kusana coins show various
forms of Siva indicating
not only the emergence
but also the development
of iconographic forms.*

PLVI : Siva Nandi on Kushana Coins

Neither the horizontal third
eye on the forehead which appears in some images in the Kusana period nor the
membrane virile as seen on the coins of Wema Kadphises is to be seen in the depiction

X

of Siva on Ujjain coins.

The Trident

All depictions of the god on Ujjain coins we have discussed above hold a spike only
and not the triila, “trident’, which is well known as Siva’s attribute par excellence.
Stila and Triétla find mention as distinct weapons in the Arthasastra (I1.18, 6-7) in the
section pertaining to the Superintendent of Armory. The Buddhist text Mahavastu
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also mentions these two as different weapons held by the demons of Mara in the
episode of aravijaya (anye asidhard anye Saktidhara.... anye Stiladhara anye trisiiladhara).
The Ramayana too refers to $tila at umerous places and to trisiila at some as different
weapons. Trisiila as an attribute of Siva as seen in his hand on the coins of Wema
Kadphises has not been mentioned as such in any early text before the great epic which
refers to him as Tri$tlahasta and Tristlapani (Mbh.XIL.14, 231-33) also. Since frisitla
does not find mention anywhere in early literature or on Indian indigenous coins
as Siva’s attribute, Rosenfield29 held that it has a Graeco-Bactrian provenance, the
model clearly being the three-pronged attribute of Poseidon, the Greek god of waters,
who in the Indian context
appears as holding a trident
on the coins of Indo-Greeks
(PLVIL1) for the first time
and thereafter on the issues
of Maues (P1.VIL2)* (c. 85
BCE) and Azes (PL VIL.3)
(57 BCE).*' The earliest
example of mono-cephalic
two-handed Siva holding a
trident is generally believed
to occur on the coins of
the Indo-Parthian king
Gondophares (PL.VIL.4-5)
who ruled during CE 21-
40.* A. Gail made a very
significant observation
that “It was only when this
weapon was transferred
to Siva that the Indians
found a proper name for
it : trisula. Trisila is in
fact first traceable to the
late sectarian text of the
Mahabharata.... any Sanskrit
text using the term trisiila
cannot be written before the
Kusana period”.* Recently
PLVIL: Deities with Trident Laura Giuliano® has also
endorsed this view.

Ajay Mitra Shastri* had pointed out to coins of Allan’s Class 2, variety /1 of Ujjain coins,
a specimen of which has been drawn by Sethi from his own collection as Fig.4e. So
Shastri thought that it is another example which corroborates Banerjea’s identification
of the human figure on Ujjain coins as Siva. The attribute in the right hand of the deity
seems to be a trident though its exact form cannot definitely be ascertained from the
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published specimens of Allan’s catalogue. It may be pointed out here that Altekar
and Diskalkar too had observed that the deity standing beside a prominent trident
(Fig.4f) on a diminutive cast coin (weighing only 8 grains) from Kasrawad hoard of

130 Ujjain coins obtained in

the excavations conducted

in 1939-40 represented SR, Ny '
Mahakala.® Tt is regarded PR Sied o 2 b g

as the sure proof of the
identity of the figure with
Siva by some scholars.?”
The depiction of trident
is no doubt very rare on
Ujjain coins but a specimen
exists in the collection of
Dr. Major M. K. Gupta of
Burhanpur which shows
this weapon in the right
hand of the god (PL.VIIL1)
who stands slightly turned
to his right with a water
pot in the suspended left
hand. Another piece is
illustrated by Kothari®*
on the cover page of his
book (PL.VIIL.2). These
examples do indicate that
it was a known attribute of
Siva during the issuance
of Ujjain copper coins in
second-first century BCE.
A recent acquisition by
Shri Girish Sharma of a PLVIIL : Figures with Tridentaxe

unique Ujjain coinshowing

a trident-battleaxe in front of an animal (horse?) in profile to right facing it with
traces of some symbols or Brahmi letters above the animal and river symbol below
on the obverse and Ujjayini symbol on the reverse (P1.VIIL3) also indicates that in
early Indian art it was this symbol with side horns or spikes flaring outward which
was associated with or represented Siva and not the one with a very long shaft
having parallel spikes at the top as seen in the hands of the Greek god Poseidon
depicted on the coins of Demetrius (PLVIL1), Maues (PLVIL2) and Azes (PL.VIL3)
as pointed out by Dhaky.*

What looks like a trident placed in railing or on a pedestal (Fig.4g) indicating its

venerable nature is found on punch-marked coins, which were dated to the time
of Siunaga (circa 410-400 BCE) by P. L. Gupta.* The top of the shaft trifurcates
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with the side spikes rising obliquely. Such a trident, however, is not met with on
early coins or plastic examples and its identification as a trident may be doubtful.
The prongs appear to be just like the side of a vajra, ‘thunderbolt’, which is
described in Aparajitaprecha (235, 33) of Bhuvanadeva (circa late 12 or early 13%
century) as consisting of two tridents — vajrasi siila-dvayam. A Pandyan base silver
punch-marked coin (Type 634 of Series VIII of Gupta and Hardaker) also bears a
trident-battleaxe on railed pedestal (Fig.4h) as one of the five punches and indicates
that even in south India trisila-parasuwas well known in the second century

ST TS L ALY

Pieper has also published a Mathura billon punch-marked coin showing sun, six-
armed symbol, helmeted Siva and a bull with trident at the back and taurine below
the face on the obverse and a bale mark on the reverse (Fig.4i).* Trident-battleaxe
with damaru, ‘"dumb-bell’, attached to the filleted shaft appears on the silver coins of
Audumbara king Dharaghosa.” The obverse of Dharaghosa’s silver coins shows the
figure of ViSpamitra (Vi§vamitra) as described by the Kharosthi legend Vispa and
Mitra across the figure and bear on the reverse trident-battleaxe ona pedestaland a
tree in railing (PL VIL6). The copper coins of Sivadasa, Rudradasa and Dharaghosa
bear the filleted trident-battleaxe by the side of a Saiva temple on one side as the
important devices (Fig.4j). Audumbara coins are dated to circa second-first century
BCE. Trident-battleaxe figures as an important device on the silver coins of Vemaki
rulers Sivaghosa, Rudravarman and Bhavavarman (PL.VIL7) who were all staunch
Saivas as indicated even by their names and ruled during the first century BCE. Trident
with or without battle-axe is depicted on the reverse of the coins of circa second-
first century BCE of the Pafichala ruler Agnimitra, Rudragupta and Dhruvamitra
(Fig.4k-n) also. The trident appears on the top of some temple buildings depicted
on Sadanana-Deer type Yaudheya copper coins as an emblem of Siva.*

Most of the Saiva clay sealings of early centuries found from various early historic
sites of India also show this symbol. On a sealing of Sivaraksita from Taxila the
god is shown holding trident and club (PLVIL9). Trident with axe, adze or discus
attached to the shaft before the elephant is found on the Mahadeva type silver
coins (PLVIIL5-7) of Bull/Elephant type issued on the pattern of Vemaka coins
in first century BCE.* Citre$vara-Siva is also depicted as holding long handled
trident-battleaxe (PL.VIILS8). It is interesting, however, to note that on all the
indigenous coins cited above the trident having outward curving or flaring side
spikes with or without battleaxe attached to its shaft differs in form from the
Graeco-Bactrian trident of Poseidon which is marked by parallel spikes on a
horizontal bar or shows the central spike as rising above the flanking spikes.
On the coins of Kaniska and Huviska, Siva is depicted as four-armed too and
holds different attributes besides similar trident-axe (P1.VI1.14-18). He also bears a
nimbus sometimes.
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The examples cited above are enough to show that the trident, often combined with
a battleaxe was used as a popular symbol on ancient Indian coins as far south as
the Pandyan territory in second-first centuries BCE if not earlier. The occurrence
of trident-like symbols in stone age paintings of central Himalayas, the Harappan
pictographs and pottery decorations, South Indian rock paintings at Koppagallu in
district Bellary, Karnataka datable to 900-200 BCE (Fig.40), Tamil Nadu dolmen art
(Fig.4p),” megalithic iron implements (Fig.4q)*® and early historic objects bespeak
of a long tradition of the use of this form and furnish evidence that Indians were
not ignorant of the use of trident. The basic difference between the Greek and the
Indian forms as pointed out above lay in the straight and curved or flaring srgas,
‘side spikes’, flanking the stila, ‘central spike’. Rosenfield’s suggestion that the trident
of Siva has a Bactrian provenance and Gail’s observation that it is not earlier than
the Kusana period needs careful reconsideration.

The Phallus

Siva’s worship in phallic form is generally believed to have been mentioned in the
epics for the first time (Ramayana, V1.104, 18-21; Mahabharata, Anu$asanaparva,
XIV.227) though the Svetagvatara Upanisad (IV.11) of circa 47-3 century BCE
indirectly refers to Iéana-Siva as presiding over every yoni (Yo yonimadhisthati....
tamisanain).

Allan described an un-inscribed copper coin of Ujjain belonging to Class 1, variety
e as having lingam between two different trees in railing with small Ujjain symbol
and swvastika above on the obverse and a bold Ujjain symbol on the reverse.*” Allan
dates these un-inscribed copper coins of Ujjain to third and second century BCE.
Banerjea thinks that the tree by the side of what Allan has described as a linigam is
the sthala-orksa associated with the worship of Siva. Banerjea has given misleading
line-drawings of the lirigam on a pedestal by the side of a tree or between two trees
in railing (Fig.4r).” Ajay Mitra Shastri”' avers that “On the Ujjayini coins the god Siva
is figured symbolically as well as in anthropomorphic form.” He not only endorses
Banerjea’s view but also holds that there exists a “rather realistic representation of the
phallic emblem of the god Siva placed on the top of a tree in the railing between its
two topmost branches”. The observation seems to have been based on the drawing
of the tree in railing by Allan which sometimes shows even a bull looking at the tree
(Fig.4s-t). We have not come across any Ujjain coin showing the phallic emblem. It
is doubtful if a Siva-lifiga has actually been depicted on the top of a tree which is a
very unusual position and has never been shown similarly anywhere else. As far
as the depiction of bull looking at it is concerned we may mention that there are
instances where the elephant, or horse/ass (Fig.4u) or lion (Fig.4v) are shown as
looking at the sthala-vrksa.

Gauri Shankar Bandopadhyaya™ has repeatedly mentioned the existence of the
phallic emblem on Ujjain coins. We may mention here that Banerjea’s drawing
appears to have been based on worn out coins or not very clear illustrations of
Allan. Coins of this type are quite common and I am illustrating here some good
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specimens which clearly show the central device not to be a lifigam but a vertical
channel with fishes emanating from a square tank with four fishes (PL.1.7-8, Fig.4w).
Some good specimens preserve below even the legend or a part of it which can be
read and restored as Sidha(r)tha-madano.”® Kothari, Pieper and the present writer
have made in-depth study of Ujjain coins and have not found even a single instance
of the depiction of a liriga on them. This clearly indicates that Siva’s worship in the
form of his phallic emblem had not come into being or was not popular in central

India at least by about the second century BCE.

Very recently, however, Prashant Kulkarni has brought to light a Magadhan
karsapana, which shows the dotted circular phallus in a squarish yonipitha with a
channel for the lustral water to flow out
(PLIX).” It firmly establishes the antiquity
of phallus worship in the 4™-3" century
BCE corroborating the literary evidence
of the Svetasvatara Upanisad. It is not
unlikely that an undercurrent of phallus
worship continued in some sections of
the society from Rgvedic (sisna-devas) and
Harappan period and when these people
were absorbed in the social order of the
early historic period Phallus worship
was also given religious acceptance. The
next depiction of /ifnga may be seen on the
obverse of a Taxilian coin (PLL9) which PLIX : Magadhan karsapana

shows a hill with tree growing from it on

the reverse.” Allan has described the symbol as uncertain and was not sure even
of its ascription to Taxila. The un-inscribed coin has been dated by Allan to circa
third-second century BCE. Banerjea has also recognized the symbol on the Taxila
coin as a linngam on a somewhat summarily represented pedestal.”® Copper coins
of Almora which were issued during or after the later half of the second century
BCE by kings popularly bearing Saivite names like Sivadatta, Sivapalita, etc. show
amongst other emblems a bull and a circular symbol connected with a wavy line
(Fig.4x). I take this second symbol as Siva-lifiga with a channel of lustral water
flowing from it” and regard these coins to be the earliest in the Indian indigenous
series to depict the Siva-linga. The small mark of a yonipitha on the back of the bull
as seen on a silver coin of Mahadeva type (PLVIIL5-5a) furnishes evidence of Siva-
lifgas set up in the yonipithas during the first century BCE. An Arjunayana copper
coinshows a bull to right before a railed tree on the obverse and bull to right before
a linga on the reverse.” A temple depicted on a Sadanana-Deer type Yaudheya
coin also seems to have enshrined a Siva-lifnga.” After a gap of some centuries we
find Siva-lifiga on a yonipitha depicted on the copper coins of Naga ruler Vibhu of
Padmavati.®® The Linigodbhava-miirti of Gudimallam and the Mukha-lingas of Bhita,
Mathura, etc. indicate that the liriga form gained popularity only after the second-first
century BCE. The representation of the /ifiga, though quite popular in the plastic art
of India, was not common on coins and we have only rare examples like those of
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71-8" century king Vopparaja of controversial identity and much later on the coins
of the Marathas, Holkars of Indore, Gaekwads of Vadodara, etc.
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